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THE ARRIVAL OF THE SLAVS.

HE fate of empires 1s of comparatively small importance
when compared with the destinies of races. Thel history of
mankind is largely taken up with the epheme.rafl. The rise apd fall
of dynasties, the rearrangement of the political conﬁguratmn of
the map, these things are easy to discern, but the evolthon of races
goes on unheeded. And just now in Europe there- s a ;tr‘lkxng
illustration of this besetting sin of the historian, journalistic or
otherwise. . el
The great fact which ought to command umvers:)xl attention 1s
overlooked. The surface fact is watched by a myrlgd teljcsco.pes.
What is the great fact? It is the coming of the Slav into his king-
dom, a fact compared with which the fortunes of klpgs and emperors
are as dust in the balance. The proposed annexation of Bosr}xa and
Herzegovina to the Austria-Hungary Em‘pire-er‘xgdom is but
one of the signs of the ripening of the Sla\fomc questlon,.the'gradu::il
emergence of the Slavs from the position of subordm.atlon an
political serfdom and their establishment as the predominant race
i Fast of Europe. A
mg;ea% the great E‘)jces of Europe the Slavs have received the
fewest favours from the fates. Providence has bee,fn to them a
cruel step-mother. They have been cradled in adversity anc% reargd
in the midst of misfortunes which might well have broken their spirit.
From century to century they have beep the prey of conquerors,
European and Asiatic.  When, as in Russia, they were vable to assert
their independence of Tartar and Turk, they could only do sdo
by submitting to an autocrat whose yoke_wa§ seldom easy an
whose burden was never light. But for this Cinderella of Eu{ope
the light is rising in the darkness, and the‘re are not lacking signs
that in the future the despised kitchen-maid may yet be the belle

of the ball §
Before discussing the present situation in the Near Eagt or

I
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Iowever—the German must not disclain it: however much he may
envy the Inelishman—we would not exchange the mobility of our
much poorer universitics, the greater [reedom of our academnic life,
the fame of our twenty high schools, for all their splendowr.  Great
Britain 15 represented by Oxford; Germony by Heidelberg and
Jena and Géttingen and Berlin.  Our universities are more firmly
rooted in the national Tife than Oxfard and Cambridge, which belong
almost entirely to the aristocracy. In spite of the connection of Oxford
with Ruskin or Browmng, or, further back, with Addison, Eunglish
literature has found its development far away [rom the universities :
an LEnglishman can hardly understand what Heidelberg and Jena
have stood for in our Romantic literature, and Géttingen and Bonn
for other periods of our poetry. For our culiure is fundamentally
democratic and that of Fngland is aristocratic, while in political
matters the contrary halds good, or nearly so. But it is in this
opposition, as | think, that we must look for the root-cause of that
almost unintelligible attitude of estrangement which the English
hold in regard to German culture, and especially to its highest pro-
duct, German poetry. ;

[ am continually astonished at this deplorable fact. I do not
believe that any other instance can be found in which there is so
profound an ignorance between two cultivated European nations as
exists between the English people and German poetry. It is easy
to understand that no nation does or can do full justice to another.
In spite of all the growing intercourse among the nations, every
people remains to this day, when all is said, in the eyes of its
neighbours what all foreigners were to the Greeks, “barbarians,” a
crowd of strange men, always talking superfluous stuff in unintelligible
sounds. But there are degrees and steps. We cannot deny that
the French style, art and literature, are the best known throughout
the educated world, and next to them the Italian: in both cases this
can be accounted for by historical and geographical causes. That
English culture is even now almost unknown or unintelligible to the
French and Ttalians may also be understood for the same reasons;
but the French and Italians are much better acquainted with Shake-
speare and Byron than England is with Goethe or Schiller.
Shakespeare has become a German classic; Byron enjoys greater
honour among us than in his own country; Swift, Bumns, Dickens
hardly less. For the other side I will refer only to two recent
facts.  Saintsbury’s history of the literature of the second
half of the nineteenth century has just appeared, and this scholar,
who is familiar with all great-little French writers, displays an
almost inconceivable ignorance of German literature, does not even
know the name of Friedrich Hebbel (which is much. as if a German
historian of English literature had never heard of Carlyle or Ruskin),

and criticises us with a superficiality which he only allows himself
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because at the bottom he holds all our modern literature for 5
quantité wégligeable.  And there is a “ Faust” appearmg at ey
Majesty's Theatre of which the unspeakable vulgarity could only
give pleasure to an educated public because it believes in all serioys-
ness that it was not Stephen Phillips or Comyns Carr, but Goethe
himself, who made Valentin the bosom friend of the drunken
set at Auerbach’s cellar.  What has become of the “religious discus-
“sion,” a pearl which is dear to every German?  And a poet of
Stephen Phillips’ reputation lends himself to the crime!  And the
manager of the theatre assures himself that he has, with due rever-
ence, respected the beauty and wisdom of the dramal T think I
may maintain that a “ Hamlet” in which the sexton danced a ballet
with Horatio over Ophelia's grave, or a “Macbeth” in which Lady
Macbeth talked over King Duncan with the drunken doorkeeper,
would be impossible in Germany; and so would a literary history
which denied all significance to the English novel,
: No doubt there are Englishmen enough who would pass the same
Judgment as we Germans do upon Saintsbury or Beerbohm Tree or
a hundred similar phenomena of a too striking kind.  Qur literature
has never \vanteq students and advocates in Britain. But Carlyle
;ou]d never convince even a man of Lord Jeffrey's intelligence that
Joethe wrote an}:'thmg but immoral nonsense ; Sir Walter Scott,
glc;leggigri, ]ODFe rgaudlir;c:chou]d not bring Swinburne or Steve_nson to
forbidding them : angf]e erm?n ‘1)00}.(8' or tum away Ruskin from
nivall ;unfSkeat ’h"t\'f‘ noatmec mfin’ oL RObertson, e
in his descrfptiyo’n (of vthe pe(rjsua Bl =0 fine a eritic as Symonds,
P mé ern Romanmc’lsts, to place by the side
erv gl and Stephen Mallarmé their German ancestors,
The happy activities of a William Archer, of 3 i
) : ) n Edmund Gosse
ave not succeeded in causing English visitors to Berli Mun;i ‘
or Dresden to witness a modern German play with th i i ot
with which we attend the productions of Bacn); T Santercst
even the most Rt 1¢ or Hall Caine. And
or of ‘Eng]ish to Germany have never been able tq fverto Eﬂglan_d
OPposition of the sluggish world, as Goet} it in hic \ercon.}e iy
Schiller, Max Miiller., 5 e ethe calls ft in his eulogium on
Was one of the mest. i i t}’plca% German scholar,
im'owledge. Ox_ford. Lord Acton, that fine ﬂi)twcnadfel # Englésh
rstocracy of birth ang of spirit, belonged tq D'~H*eT 3 t}}e Ex.qghsh
avaran capital mych more intimately 0 lngerSCJFcIe in the
Cambridge. Long before our Emperoyr or:{;ln‘m dthti Unlver31ty -
i 1se ¢ exchange of
Mmany and America, 5 like exchange ofgpro-

von Treitschhe ‘ : k.
make it a disease. But these episodes of an excitable and feverish

L b 1 ; - ittle the <ide
antipathy, based upon whatever moszves, count for little by the side
of the steady, cool and often scornful distaste for our intellectual
life which 1s shown by Jeffrey, Ruskin, Kipling 'd.lld numberles
smaller men. I hope one of these days to publish a volume of
German travels in England, which will shpwiby evxamprlesr with wbat
devoted zeal Germans of spirit and originality like K. Ph. Moritz,
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force which they represented in the British Islands reinained ;‘ foreign
force; they never brought about any  citlenie cordiale helween

German and Enghsh culture.

I mamtam that the fault does not lie with the Germans. Periodical

heresies of a political kind have left their colour upon German
N ) y 7 o - o o1 o]
views, and a teacher of our academic youth as mfluential as Heimrich

carried his anglophobia to such an extreme as o

Goethe’s friend; G. Chr. Lichtenberg, our finest satirist; Prince
Piickler, the founder of our modern travel-pictures; Leopold von
Ranke, Moltke and Bismarck have sought to make themselves

i . S . G
thoroughly familiar with the spiritual life of Albion, which was so

foreign to them. Germany has welcomed p.ilgrimhs of that orde;
from Italy, from France, from North America: from England
know of but one—James Bryce.

And yet the reception of the ftxgi}ives of 1848, and many anotheyr
encouraging circumstance, have proved that-fortunately—we have
not to do with a simple national antipathy. In Fra‘nce thi
“intellectuals ” have always been nearer to us than the ‘peoplle,
properly so called; with England it is the othpr way : that which
makes our intellectual exports—to use commercial terms—Ilag so far
behind our imports is the contrast between German and English
culture. ‘ . _

We will not attempt to measure these hteratur?s against each
other: it would be a thankless, indeed an impossible task. But
no one will maintain that in meeting the names Qf \/V.alter Scott,
Byron, Carlyle, Ruskin, Dickens, Thackeray and E]m»‘i with those of
Goethe, Schiller, Novalis, Friedrich Hebbel, Gottfrxgd Keller, Theodor
Fontane and Herman Grimm we have not an equivalent to show,f
unless it be some critic whose ignorance is as profound. as fSamtsbury s.
And of all these, even Goethe, it is possible to maintain that youl:
readers in England still entirely fail to undqstand thf;m m?the wgy
that Schiller is understood by Russia, Novalis by Belgium, Keller by
France, and Grimm by the United States. Heme alone was 1f{191614r~
stood by Matthew Arnold as well as by Carducci or Barl?ey d At;lr-\ ‘rl y;
It is this contrariety of culture, and even of apprehension of t ('31-\ ery
essence of culture, which is important. An.d I §hou1d much like to
help to overcome it. Naturally, T have as little J.dea of prtﬁ;smgvzﬁt:
views upon the English as I have of ac!optmg theirs. .th \;: e(x)ln\ iy
wishing and eager English scholars simply turn their backs

3
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romances or our drama on the ground that the work 1s “no novel”
or “no work of art,” I should like to show that that judgment 15 not
to be justified on objective grounds, but depends on a merely local
and specific view of art in which view we have the right to take
no share.

All our more modern literature harks back to a three-fold
root: to the old homely tradition on one side and on the other
to the Christianised ancient culture with 1ts two stems, the
Bible and the Graeco-Roman literature.  The relation between them
is predominantly this, that the religion in the main furnished the
spirit, the conception, and the ancient culture the form, and in many
respects the material, while the indigenous tradition held a small
share in both. But the proportions of these elements in the various
different national literatures are extremely different: the classic form
has had a much stronger influence with the Latin than with the
German races, while the native traditions of the soil have been much
more pow.erful in the North than in the South.  All the older poetry is
aristocratic, as are, indeed, all the three worlds from the union of
which modern hteratpre has sprung.  They are aristocratic again in a
three-fold sense.  First and chiefly in the selection of sudjects. The
5:3];1:; ?zz;r)sf .oi vail }iz?lples stltngs only of‘ gods and kings, of battles
i ofp;—iv?t,e a_g):]f ma erfn—.—lzo which belf)ng.s love—it leaves
great tradition, for an ex tazrs, ‘Z e d.lgm.ﬁEd om0
lbine, i Bih‘)le . han;ﬂac tT-;]fcor , for wide pubhcatxpn. In another
within the scope of whic}fsth eBgreljteSt i mOSt’Welghty o
small and everyday matters -eb il e e
3 SV ; but then the Book of Numbers has no
literary significance for later times.  Further, the 1d i
aristocratic, considering only superior people as,‘ + C;,,er poetry 1s
dokos among the Greeks sinos bef e sl Demeo-
the Anglo-Saxons bef. gs before the Princes, and Widsid among

£70-axons before the great council That is, the wedding or

fcu}?;r;l song is intoned for the highest earthly lords—even the gentle
- Warns us not to cast pearls before swine. The poetry of th
Oeivzd times is also anstocratic in form. The poet’s robgy is co i
o Ath:; : i;es:;lea;;txre, so!emnly woven or fashioned like the Peplg;
razen images of the god
el gods. Common word:
and seldom resorted to, Parables, adjectives meta;h?)::

serve for the consciou i
Catho?ics adorn the ima;eoc?f] il‘le;?;on S bnie B
b In its original idea, again, a poern is abo
bx;?ught forth solemnly for solemn purposes,
- a;:::i; gas;c:egm gdssen{'bly: Neverthelcss,,
stqries' and maiifxlxsf Ij)v;teh sgnz roney I%terat
Wwere intentionally distinguishe

, f)f delivery from what ranked

ve all a work of art,
and repeated solemnly
there has never been
ure, farces and novels,
; but all these

d in form, in diction, in the manner

as poetry.
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The evolution of modern literature, in a word, rests upon the fact
that these lower species of writing have encroached on the rights of
the higher, and have either driven them out or assimilated
them. The Epic died out, and in its place came the Romance,
the old narrative, with the expedients and claims of the old Epic.
The song which the whole army struck up before and after the fight,
ind the whole tribe at the spring festival, now only lives in the Evan-
eelical Church hymns ; in another line it has been inherited by the
personal lyric: its strongest force is derived from the old love-song,
whose individualism, however, it has abandoned.  The original negro
or ancient German love-song is for the ear of the beloved one alone ;
the sonnets of Shakespeare or Petrarch are for all the world to read.
Lastly, the drama has preserved much more of its worship-form, but
modern realism has taken away from it the last remnant of solemnity,
and has clothed masquerades and improvisations in the costume of
the ancient tragedy.

No cultivated nation has escaped this powerful development ; Ttaly
resisted it longest, but even there Verga and Bracco and, one greater
than they, Carducci, have broken open the way to the new modern
poetry. }

But in this field again the inter-mixture of the old and the new is
carried out in very different ways. Russian literature alone, in ghe
worlk of Dostoieffsky, has planted itself altogether in the new soil:
in Flaubert or Zola, in Ibsen or Strindberg, in Gerhart Hauptmann
or Detley von Liliencron, the old forms of solemn poetry are every-
where to be traced. Modern literature is everywhere democratic, as
is modern public life ; but the old aristocratic elements have nowhere
died quite out.

Modern poetry is democratic in the three ways in which the .older
poetry was aristocratic. The strongest contrast lies in the choice of
subjects: where the ancient poetry dealt only with the greater
matters which affect and excite the whole of a people, the newer
literature almost deliberately looks out for the little,—the life of the
poor, the adventures of the unimportant people, the fate of the
solitary. But even in the matter of form, an aversion to pathos
and to strict form is discernible even in the innermost circle of the
idealists; while naturalism longs for nothing but the actual tone
of every-day talk and the familiar doings of human intercourse. The
change is not so marked in relation to the public: even thg poet \xfho
seems to address the mass of readers without distinction is thinking
in the main only of those he considers the best class. (Often enough,

indeed, he deems only those who read him to be the best f:lass ]

But here the difference between the English and German points of
view comes out clearly. ~ The ancient distinction between the
“higher ” and “lower ” classes has been maintained far more s‘trongly
in the aristocratic temper of Britain than in Germany, which has
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always inchned to equality.  This is most manifest in thai torm of
art which is in our days the most jnfiuential and popular,—the romance,

The English novel is to-day, as in the time of Fielding and Smaollett,
nothing but a revival of the ancient “story.” It is not by chance that
the English apply to it the simple name of “novel,” while we djs.
tinguish between Nowe//e and Roraii, between the Nowe/le as a
continuation of the old story of adventure and the Romas as being
the modern epic, founded on these stories.  Thus our Romsarn
makes quite other demands than that of the English.  The hero of
our Rosan has much more of the epic hero.

The epic describes the path of the hero to a prescribed end,—the
vanquishing of Hector, the retum to Ithaca, the founding of the
Roman nation, the slaying of a dragon, the avenging of a murder,
Its main interest lies in the manner in which the hero reaches this
goal, as in the Odyssey and the Nibelungenlied, Beowulf and the Pil-
grim’s Progress, or in which he fails to reach it, as in the tragi-comic
epic of Cervantes or of Swift. This is connected with what certainly
has only been clearly devised in our modern t;
development of the hero, It is not wanting

short story of the Edda telling of Wieland the smith as little as
1n the Nibelungenlied, Parsival, or Simplicimus in the seventeenth
century.  'With the Germans it is the chief matter. AJ) the interest of
our romance-readers of the better sort js directed to the soul-develop-
ment of Werther apg Wilhelm Meister, of the “Griine Heinrich ” Z)f
G.oltf'ried Keller, of the Apollonius of Otto Ludwig.
wise in England, There the view still holds good th t
two elements in nove], adventures—that is
the form of thejr presentation, ’
: From this springs a fundamenta] g;
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“Judice” which over 1S 1
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I turn away from that question : it is inseparable fron/n O.'[hf.’l"s of \Vhllth
I have not yet spolen. In the Lf,/{g/z/:'crwmz.d/sma]!mz \Tv'fv: ﬁnd a
remarkable psychological d(-:veloprm:n't ttle(:t‘*(ll\\’Hl’)“)tl@ grmtﬁit m(tu-t_\.i
and displayed with the g¢reatest arhstlc“ AsklllA }.aut”\\."e ‘nndcrs‘tjlmlt
that to many a reader it does not seem mterg%hng, in the cmx:n
sense of the word, because he wants more excitement and sul?xl/ga.
And with regard to form, certainly narr‘a,tlve prose has ncferhm
Germany been brought to a higher perfection; but we m?){ ncw@t e-
less understand that a fine ear can even h.ere feel'a certzur}x mu}cj urs
of style, because too n‘lm:fh o{ the sus;\amed epic tone has bee
introduced nto the more familiar speech. A .
m{\rX?;]Uéirlmans get the same impression of a mi.\'ed‘ sty]e.n?]refz?‘xnl;g
English lyrics. The Gem‘mns‘hold tvhemse.lves to be the 1,\tr1m. nt‘rxgat,
not only because they are richer 1n lyric poets, antll even Tec?ltes
lyric poets, than any other, but because no nahog'ap[{)yer ;m;l
foreign lyric poetry so sympathetma}ly as ours. Veraiqb e
Musset, Byron and Burns, Carducci and Petofi, ' er| amf i;]ds
d’Annunzio, have perhaps more numerous, perhaps \Varm;rl r i
among us than m their own countries, if we reckon Burns as f 011;3;2
to the whole of England and not to Scotland alone. Yet t']i i .
of English lyricists in this German Pantheon of sonﬁém?;g;né
remarkably small, particularly that of the moderns. . 1\"1.(,d bm;
surely a great lyric poet, is hardly known; ‘Tennys]ondl':. (];;ie;]-d'ge
not prized in nearly so high a degree as in EngEanal: i
is forgotten. And, most of all, it will surprise the ng 1'51 e
his favourite Wordsworth has ab%olutely'nothmg to say, ;las i
meaning for us. With the solitary exceptions of Herldgr mOt 11'n0w
days and of the celebrated literary hlstona'n Bernays, toli}ast;r .
a single German reader on who(r]n the. lyrics f}fntlme grea

ool has made any deep impression.
thj&r%ik:nst?e other hand, English critics like Matthiw {\nl;oi;l], 2;13
American critics like Sidgwick, or the authorebss of E?lz;l e e
“her German Garden,” pass over coolly and.thh very little in .
just what seems to us to be the greatest tn‘umph of.Ggfn;n d,orﬂc.
Goethe and Heine are hardly valued ; Hslderlin, Novalis, Slc etI; no;
Lenau, Mbrike have hardly found their way across the Straits,
have the German folk-songs. ) .

And in this matter we think that from an zﬁsth;e’n; (ilotm;lo;)ef
view we have the right on our side.' .I have lately W(f)r (lf;nd b
closely in another place the proposition that to ?x Se?n ﬁrowning,
lyric poetry in its most charactenshc‘represclenta‘ ive .too Taee
in Wordsworth, often even in Rossetti and Mor‘n;, lsrbal iy Y
prose—the splendid English prose, no doubt, of high ve B
but which seems unlyrical compared with the t;ndgnr:;ilSh -
lyric, as Goethe, Lenau, Mbrike, as among t e / g S dilene
now and then Tennnyson or Swinburne sing 1t
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expressed the view that to our perception Carlyle and Ruskin are
greater lyricists than Wordsworth or Coleridge, because the strong
emotion of the spirit in their prose finds a freer expression than the
rhetorical verse of those poets, and the thythm of their periods has
{0 our ears a more musical ring than the conventional rhymes even
of the Pre-Raphaelite poets.

The contrast of which I am speaking is most striking in the Zrama.
Here in both nations the old tragedy with its larger style and the
old comedy of the popular kind are brought together on a middle
line. The modern play has, ever since Diderot and Lessing, been
pretty well everywhere 2 pathetic tragedy in its contents and a
realistic comedy in its form.

This demoralisation of form, however, so to speak, was carried ouf
with us in a different way from that of England. 4z species of
literature were brought down to the most simple and popular style,
not onliy, as in the world generally, the drama : not only the epic—
which in England they abandoned rather than that it should decline
into the.novel,—but also the lyric poem, which with us passed into
the musical tra.d‘ition of the folk-song, yet in England preserved the
rhetorical tradition of antique and humanijst poctry, or else, as in
Burx?s. remained the pure foll-song.  That combination of individual
;Znt;ﬁ?n;ez;?dszlm;ﬂe fc.»rm,y the_ﬁnest flower of lyric poetry, which we

tg)rm;\ e :}Zr;nzet; eient ;n the lesser masters, in Uhland, in
lyrical \vxiz'ters and sti]] ]::sa feaSt‘ Sel'dom i
yncal IS, ¢ SS often attained.
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most perfect translation as mnni.\,takf{bly»Iinglishr as a‘ vp\lcct: «'4)‘{
Enghsh furniture or the corner of an hughshv gz'x.rr.lctn, It bkn(,’ll. 50
with Scott. He could be more accurately imitated by Mdnzomi
Victor IMugo, or Wilibald Alexis th-:ul \Yould have been plmt;l.i')li
with any other. For he is wanting in all thf?se Pe‘f@j”??@
which no other truly English author is altog‘et}lel‘ \Vltlnoutt S i 1m
part free from them: the pathos of jeremy faylor or Ca.rlvy?c:, the
acuteness of Swift or Thackeray, the sentimentality of Golflk.:muh loi
Sterne, the tenderness of Rossetti, the grandeur of 3‘I1lton,Ht’u;
origiality of Defoe. His greatness is of another order, c?>mlo'p? Ifllj'
so to speak: he is the pure story-teller, own bm.ther to the his ’01'1;1_
Almost the only thing which he sha.rgs w1.th his countrymein is his
humour, the English humour, which shines in such' a,n er}dless vartgty
of shades, in all kinds of British wr,iters,.from Swift's bltteresg satylre
to George Eliot’s genial irony, and whlch is hardly confine e’\ren
within that wide range—that humour \Vl‘ll'Ch 15 wanting in sm very
few of them—altogether wanting perhaps in only one—-R‘usLanr f
In this place, however, I would speak not of English ufl o
German literature; but, indeed, Walter Scott helps me to explain
its most characteristic quality. :
ltslf‘hi English critic qwho has penetrated most deeply mto_ 3}6
German nature complained that Scott cou.ld see only as far'aa- 1;
skin of his characters, their inner life being unknown to h}lql?]-dnn
indistinguishable.  The assertion is exaggerated, l?ut }1‘t~ t}llt:t ie
important point.  Sir Walter Scott was international in this, ol
inherited the art of the oldest school of narrators to whom on;,A 1f
most noticeable things were clearly visible. It signifies thehdohemoe
an epoch which had lasted for thousands of Jiears, a,t the sa .
moment at which German poetry finally broke with the same ancier
tra’?‘;]t;sni.s the last and deepest distinction between the Enghlsh and
the German apprehension of the nature of poetry : that whlt@ re;}:;
upon the task of the pocz. According to the ancient conception, .
poet i1s a commissioner, an agent of God,—or of the _nanor; .
is his mission to speak on behalf of God, or of the nimt;on, w ziv:s
he prays, or tells stories of the degds of the chiefs, ‘?r Vbhos’e
instruction. Thus the poets form an aristocracy, a community wd -
commission is given them from above, a family \v1.10 arIe bolun Th)e
prescribed sacred duties, like the prophets of :mcxlentd srae.mCWd
poet is a priest in the Catholic Chur.ch’s sense, anointe tﬁa }Dnv
office which none but he may exercise. As ogposed to this a -
ception early sprang up among the Germans whlch may b% c?myp)man
with the Protestant idea of the nature of the pnesthood: VE}'f}t &
is a priest ; the appointed priest is kno\x{n only by his great}e’r iln C:; ‘the
wider recognition. This idea has obtained acc:ept:u'xcletonq}Ctor )
time of Klopstock and the youth of Goethe, and complete v y
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sm]ce .the Romantic movement in Germany. It finds eXpresson not
Un]:y i the fact that our Parnassus is governed almost by universal
suffrage ; that at all events there is no nation which produces so much
pqeltr_y.as ours; but far more in that every poet steps forward directly
\\iltllgli own personality and his very self. We do not ask that he

shou ‘ . 3 ! "
have aﬂcall from the public, that he should have somethino
to say which is addressed t / it 1 : i e
e ' 0 everyone: 1t 1s enough for us if he
NOWs how to weave into poetic form his most special sensations
his personal experiences, the most intimate facts of his ; ial llo'm’
i : S acts us mward life
[ : ry of this sort we rarely | .

' . v had before Goetl j
mm Dante, in Molicre, ; i 4 o find o 22
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modern English culture as the 1dea of walorwyofie was among the
ancients, 15 the dividing line between your view of the poet and
ours. The poet must be a gentleman; that 1s, he must be in full
possession of the unique social culture of England; he who has it
not remams an outsider: Chatterton, Blake, Burns—even 1if later
times save him.  But to us Wordsworth is too much of a gentieman,
too correct in his feeling, too much confined to pattern in his expres-
sion, too typical in his experience. Our eye rests more willingly
on the genial Bohemians,—ILenz, Brentano, Grabbe.

In this matter, again, I will not judge and decide. But it 1s worth
consideration, whether the endless profusion of individualistic poetry
is not bought too dear by the loss of every sacrifice to form—poetical
or social. The world has never seen a poetical outburst which, in
psychological wealth, in fulness of the nwances of development, in
versatile, artistic representation of the true conditions of living men,
can be compared with the recent poetry of Germany. That world’s
wonder, Shakespeare himself, has hardly, except in “ Hamlet,” thrown
so searching a light into the mysterious contradictions of the human
spirit as have Goethe, Grillparzer, Kleist, and Hauptmann in their
dramas, or Heine, Brentano, and Lenau in their lyrics, or Otto
Ludwig, Gottfried Keller, and Conrad Ferdinand Meyer in their
epics. Isthat nothing? Nothing for the epoch most keen for know-
ledge, most eager for life?

And a second point is this: I spoke just now of sacrifices to form.
With us they have often gone so far as to neglect the technique and
spoil the language. That offends the Englishman or Frenchman, who
is accustomed to the careful cultivation of style. They are not in
the wrong ; but while faults of this kind are quite obvious, only a
deeper penetration teaches one what compensates for them. Since
the seventeenth century, since our popular song blossomed out again
and the magnificent German music arose, German poetry, together
with Ttalian poetry, but in another way, has been the most
musical. The rhythm not only of our songs, but of the artistic
composition of our dramas and novels, offers chances to the finer ear
which well compensate for the want of a more superficial regularity.

It was not my aim, however, to praise our literature. But I should
like to be able to add that pride and prejudice towards it are yielding
to a better knowledge, and perhaps also to the same affection which
we entertain for so many of the poets of Albion. Signs are not
wanting which encourage hopes of such a result. The ablest

living dramatist of Germany is a Doctor of the celebrated English
university : an English Goethe Society flourishes and thrives, and
editions of German works, in the original and in translation, are on
the increase in English bookshops. May the English hospitality
which has long given up its narrow prejudice against everything
un-English take up our art in the friendly spirit in which it has long
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since welcomed our science, learn to know in sympathetic intercowrse
and in its own English way to prize the merits of our poetry. For
of the nterchange of art it is as true as it is of love, that we grow
all the richer the more we dole out. '

RicHARD M. MEYER.

A NEW ANGLICAN ARGUMENT.

F the subjects dealt with at the Church Congress there was
O one which, for the historian, possesses peculiar interest, and on
certain aspects of which the historian has a nght to speak. It was
that of “The Continuity of the Anglican Church” Three papers
were read at the Congress, and only in that of Canon Hensley
Henson was the problem clearly formulated. It is usually found
more convenient to abstain carefully from defining in what “con-
“tinuity ” consists. [ only propose, however, to deal with one of
these three papers, and I do so because it raises a purely historical
question, and because the argument it advances appears to be wholly
new.

It was natural that the somewhat delicate subject of the effect on
Anglican “continuity 7 of the Elizabethan settlement should be
entrusted to Dr. Henry Gee, Master of University College, Durham.
For his work, The Elizabethan Clergy and the Settlement of
Religion, 1558-1568% was an important contribution to history and
represents no ordinary amount of painful and original research.
There have appeared of recent years, on the Roman Catholic side,
two books upon the same subject, Phillips’ Extinction of the Ancient
Hierarchy (1905) and Birt's Elizabethan Religious Settlenient (1007),
and it was perhaps to these that Dr. Gee referred when he stated,
at the outset, that “in recent years Romanist historians have largely
“directed their attention to the long reign of Elizabeth with the
“object of proving that links of continuity at that time are too weak
“to bear the strain which we put upon them.” The weakness of a
passive defence is matter of common knowledge, and the value of
the counter-attack was never more fully realised than it is by the
soldier of to-day. One is not surprised, therefore, to find that Dr.
Gee sets himself to prove that his opponents’ arguments “recoil
“with some force upon those who employ them,” and boldly urges;
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