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CAPITALISM AND TMPERIATISM IN SOUTH
AFRICA.

HIE full sigﬁiﬁtaanmé of this evil business in South Africa is only
understood when it is recognised as a most dramatic instance
of the play of modern forces which are world-wide in their

scope and  revolulionary in  their operations. Those who see
one set of problems in Bgypt, another i China, a thivd in
South America, a fourth in South Afriea, or trace their con-
nection mervely through the old political velations between nations,
will be subjected to a rough awnkening as their ealeulations, based
on this old Separatist view, arve everywhere upset.  Without seeking
to ignore or to disparage the special factors, physical, economie, and
political, which rightly assign a certain particularity to each case, I
would insist upon the supreme importance of recognising the
dominance everywhere exercised by the new confederacy and inter-
play of two sets of forces, conveniently designated by the litles
Tnternational Capitalism and Tmperialism. Vague as these titles
are, they will serve as beginnings of our diagnosis.

The growing tendency of members of modern civilised communities
to stake large portions of their property in foreign lands runs counter
to all past traditions of nationalism, and sets up an antagonism
between the political and the economic structure of the modern world.
So long as the intercourse bebween nations was wholly or chiefly
confined to trade or exchange of commodities, nationalism could still
express the economic as well as the political status of the citizen.
But the large establishment by members and classes belonging to one
nation of permanent investments of capital in another country is a
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Americans, and not trouble whether we are granting them a right gr
a favour.”  There is good ground for believing that even after the
Declaration of Independence the Whigs could shill Tave won hack
the Americans, had they come info office. A lter Naratogn and {he
French allianee it was {oo late, and though even Lord North wag
willing now to grant what would have amply contented the colonies
a few vears before, America was lost in'ulrim*ula!y. Exvopi, Chatham
and his small personal following, the Whigs recognised the inevif-
able, and their one aim now was o have peace before America was
yet more exasperated-—anything rather than the aimless, wicked
strife, that was sowing the sceds of lasting bitlerness hetween the
two great kindred peoples. "1t we must be seemingly divided,”
said Hartley, “let there at least De o union in the partition ”;
Fox still hoped for “a perpetual alliance on a federal foundation,”
and Rockingham and Richmond clung to the idea of “a true British
Family Compact.”

But even this passed into the impossible, When at length the
country awoke from its nightmare and saw that America could not
be conquered, when the French and Spanizh fleets rode unchallenged
in the Channel, and at last our navy hardly saved the wrecks of what
our statesmen had done their best {o lose, peace came too late to save
America to the Bmpire. “We are not fit to govern ourselves, much
less distant provinces,” lamented the Duke of Richmond; and a
great Empire was dismembered, because Englishmen ~were too
arrogant to be just, and King and ministers did not know the golden
rule of Imperial Statesmanship. Absit omen.

Bovrrox Kixe.

MODERN  GERMAN LYRIC DOETRY,

A POSULIVE Liierary manifestation of latter vears s the interest
r& shown in Jyvies. It is lrue that anthologies of such poetical
works appeared in former years, that they were noticed by the
industrious bibliographer, and sometimes mentioned by the critic;
but the public regarded them with cold indifference, or asked
impatiently ; —-
“Wann werdet ihr Poeten des Dichtens einmal miid 9

They generally declared that the days of poetry—and by poelry
they meant lyrics—had passed, never to return; but although buried,
and covered with a cold stone, it lives to-day, it raises ils head, it
speaks, and its voice is listened lo by an ever-increasing crowid.
To-day small volumes of Jyrics are purchased, read, and talked about,
and the readers endeavour to form some idea concerning then.
Indeed, there was never a hetter time than the present in which to
appreciate and understand poetry, even foreign poetry. In ordinary life
we see how national peculiarities disappear, and how the pan-human
{ype spreads, especially amongst individuals who remain in touch
with modern culture. Tt is a fact that may provoke indignation,
but it is a fact nevertheless. 1t is noticeable also in the modern lyric.
In the soul of the contemporary poet, be he Iinglish, V'rench,
German, or Pole, two chords resound distinctly; the egotistical: my
pains and joys, my sentiments and impressions, my passions and
j“‘l’“mfs, my griefs, my doubts, my despair; and then there is the
other chord, the pan-human: all the sentiments, thoughts, and
Impressions of the contemporary generation, in a word, the pan-
human soul. Motives with a relative character, reaching beyond the
personal I, yet not embracing the whole of huma\‘ni@._\', motives
especially national, or as they should be called, patriotic, are very
212
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seldom heard, and when heard, are very feeble. This is a fucl, (o be
noticed in the Ivries of all nations.  Under these conditions, the poet
can more easily speak to the hearts and lmaginations of readers of
other nationalities.

As the Inglish critics speak more of lrench literature, and ag
I'rench books are more read by the cultivated classes in Lngland,
than was formerly the case, something is known here of French Iyric
poetry. Bul with German poctry the case js quite different. Vepy m““
of this poetry has been translated into English, and that little is
from Heine, Seheffel. ov Bawmbach, A1 that has been writlen since
IHeine is terra tnecognita.  The crities mention recent (erman dramas,
and sometimes novels, but ahout Ivric poelry they ave silent,

Now, however, there is an opportunity to fill wp this gap. 11 is
furnished by a volume published recen ty 1o Berlin, uader
the title: Dic Pelenschnur,  Line Anthologic maderner lyrik,
herausgegeben von Ludwig Gemmel. 1t is a beautiful book, published
by Schuster and Locfler; the few modern illustrations ;b contains
donot perhaps explain its contents, hut they help to awaken a certain
sensation. It is the first anthology consecrated to modern lyrie
poetry.  An excellent volume hy (arl Busse, published a few vears
eince, embraced the whole field of poetry after the dealh of Heine,
but owing to the abundance of material, very little space wus devoted
to the poetry of the last few years. Following the example of Herr
Gemmel, but preserving my freedom of thought, T shall endeavour to
give, not a complete picture of modern German Iyric poetry, but a
brief sketch of the best.

The disappearance of national-patriotic motives from Germau
poetry is the more surprising, in that it ccewrved in the epoch after
1870, when the Germans, having crushed the foe, united, and placed
the imperial crown on the Lead of the Prussian king. Oune would
naturally hLave expected to see patriotic enthusiasm, expressions of
national pride, jingoistic arrogance, and shouls of triumph. Dut
these are mot to be found, except, perhaps, in the writings of
Wildenbrach and his imitators, and consequently not in modern
poems at all.  This is all the more striking, when one cousiders the
luxuriant growth, strength, and relative beauty of lyric poetry from
the time of Napoleon, from the fight for independence (1813)
Whilst the Germans were longing for unity and power, they bhad
magnificent national poetry—to-day, when they are united and
powerful, they have no such poetry. ILven the greatest amongst
modern ‘poets, although by his age he belongs to the older
peneration, does not possess this talent. Detler von Liliencron, &
Dane by extraction, fought in the wars of 1866 and 1870, and only
began to write when he was thirty-five years of age. His military
temperament and ardour are apparent in his poetry, especially in bis
Adjutantenritte, published in 1883. 'Boldness, liveliness, and

.
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naturalness are his characteristics.  There is nothing artificial in
him--indeed, be 18 sometimes too natural; he is also fond of sudden
transitions, or of a purposely adopled unevenness of form.  The
ardour and levity of the lieutenant often create delicato sttuations,
and his sympathetic liveliness charms, even where it degenciates inlo
pranks. Then, doo, there is great delicaey of feeling i his deserip-
tions of nature, not the romantic, wild nature of the wountains, but
the peaceful, sad, melancholy nature of the plains of Northern
Germany.  This feeling of sadness is intensified by the knowledge
that Liliencron 1is murthful, ironical, and sometimes eynical; the
sudden thougbtfulness of o man who wsually fills the aiv with hearty
langliter appeals eloquently 1o the heart of the veader.  The
following verses might be quoted as a proof of that side of the poet’s
nature : -—
T Weizenfeld, hm Korn und Molin,
Liegt ein Soldat, nmanfgebunden,
Zwel Tage schon, zwei Nichte schon,
Mit schweren Wimden vwnverbunden,

Durstitherquiilt und fieberwild
In Todeskunpf den Kopf erhoben,
Bin letzer Traon, ein letztes Bild,
Sein brechend Auge schliigt nach oben,
Die Sense rauseht im Achrenfeld
I5v sieht zein Dorl im Arbeitsivieden,
Ade, Ade du Heimatwell—
Und Lengt das Haupt, wod ist verschieden.

And looking back on his past life, this talented poet sees misery,
and a sorrowful struggle for bread. An appeal for assistance,
publishied in seven hundred newspapers, weeklies, and magazines,
brought in {wo hundred marks!

Even if unable to emphasise the artistic value of his poems, their
strength of expression, their contents and feeling, must be in
sympathy with everyone.  And they who would eriticise their
prankish  sensuality must acknowledge their liveliness and
naturalness,

It is quite different with anolher modern Iyvrie poet, who belongs
to the modern generation.  Richard Dehmel (born 1863) lacks
naiveté of heart ; he is a deeadent. In the preface to his first volume
of poetry he says explicitly :—

“ Erst wenu der Geist von jedem Zweck genesen,
und nichts mehr wissen will als seine Triebe,
dann offenbart sich ilm das weise Wesen
verliehter Thorheit und der grossen Licbe.
Bueh wod Miv in Dankbarkeit.”

The erotic is the principal chord in his poetry, but it is not the
fiery, prankish, but healthy erotic of Liliencron. Dehmel's love has



574 TINE CONTEMDPORATRY VT,
its birth in the atmosphere of a hot-house, and it intoxicates {h
senses; 1t is the love of an old man, or of a man morally si>ckA Ur I'kB
nature is the poetry of Paul Verlaine. In addition fo most e tl- :
fn'dinar}' outbursts of sexualism, Delmel lias raptures of lnvsli%‘q‘w
in which he dreams of some new and more perfect l-.*p‘och ‘\\V};:'Af'",
the (x‘n't\-]( Aphrodite and the Chvistian Madonna \\nuh]} ‘I’nrn:”':,
ln.lrmm]‘xmm idea. 111 a preface, wrilten in prose, he says that {his
epoch 18 not far distant, and then, making use of unintelligitla
e:\;pressx(ms, as 1s the custom of decadents, he\'explains the ima«rjynu
signs of this approaching era.  Like the French modernists }Z
endeavours 1o make the ethie wsthetical, to substitute the :T:sfhetic, for
the ethic; he regards the “ autonomic egotism ™ of the individual ag
one of 1‘110 most salutary of modern ideas. Tn his poem Gottes Ut'i[{c
which is very beautiful, ke rebukes Iive, who, despite the etema{
torture of desire, fears to take the apple, remembering that it has
been forbidden by God, and the poet says: “ e, thut%ld God, has
never yet made the timid happy. He g:;ve you hunger, he gaVP: you
hands: take and eat—then suffer!” In this i»nem, and in the mn,]’n}iiy
of his writings, wsthetic persons will find many beanties, and
especinlly a great talent in the selection of (‘L)l‘l"(‘ﬂp(l_n(lill"’ ,furms
(\vor'ds, sentences, rhythms, ete.), very suitable for o,\*]u'exsingcor{ain
sr}ntnne}xts, thoughts, and impressions.  Delimel is thus sometimes
unp.h:'asmg. sometinies obnoxious, and somelimes he arouses indig-
nation, but his writing is always full of character, for Le is the echo Zf
. great number of contemporary sick souls. His influence on
German poetry is immense, and the name of his mmitators is leeion.

Detlev von Liliencron and Richard Dehimel are undoubteﬁ]y the
Tno.;\"t eminent of the modern German lyric poets. Both have
1lu1tatf71's, whom it is not worth while to nienﬁon here. Tt is, how-
ever, impossible to say that all modern lvric poets belong to the
school of <-‘il]1§1' of these men, for there are ‘porrls of great ta?ent who
are full f»f orlginality, although, naturally, they represent modern
ideas. Thus, if there can be no ¢uestion of I)lﬂ(.‘viﬂ"‘ them all in one
category, it is, nevertheless, possible to occasionallvi*lnss two or three
together, according to the tone dominating their work.

_As has already been remarked, in this class of poetry, patriotism is
silent.  Instead, prominence is given to contemporary social thoughts
and sentiments. At least, this was the case a few years since;
to-day vfh?so echoes are also silent, and in the anthology published by
Hon.- Gemmel but few are to be found. Still, as iimv were very
forc@ly put forward, at no very distant date, it is imcossary to
d:ascrx.be them here. The social sentiment manifested itself in two
dl‘mctmns; first, as a tendency to introduce into lyric poetry elements
hltherio. avoided—hence {he reproduetion of the soul of the
proletariat; secondly, as a social tendency either in the form of
sympathy with the oppressed, or of a protest against and satire on
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the oppressor. The poet is now given over to the service of a new

and better epoch:
« Rein riickwitrts schauender Trophet,
Geblended dureh uwnfassliche Hdole,
Madern sei der Poet,
Modern vom Schetbel bis 7z Sohle !

cries one of this group of poets, Arno Holz. In a volume entitled
“The Book of Time,” in which he males excellent use of the lash of
satire, he, being filled with grief at the state of wmodern society,
exclaims: * This is a world of bloody crime.” Indignation at the
existing condition of affairs drove Carl Henckel into the arms of
social democracy, whilst Hermann Conrad gives voice 1o his disgust
in complaints, sometimes rhetorical, and often full of tenderness, that
penelrate the hieart, despite a cevtaim artificiality in composition
“Wo seid ihe ingegangen,
Meine frommen, unsehuldigen Kinderaugen ?
Wo seid ihy hingezangen,
Die ihr in prangenden Reizen
Die Welt wir verkiindigt.
In meines Liebens erster Morzenfriihe 2
An entirely different aim is that of John Henry Mackay. Holz
and Henckel propagate socialistic ideas. Mackay, who is halt Scotch,
half German, advocates the right of the individual ; he is an anarchist
in theory. In one of his poems, he asks: “Who is frea? The
clouds are free, the wind, that makes the world tremble, is free, the
sea kissing the shore is free, free are the summits of the mountains,
the virgin forests, and the eagle soaring in the air, the horse roaming
unbridled over the steppe is free, free is the loud song of the poet- -
but we ? "
“Wir Thoren, wir Knechte der Thorheit, nnr wir sind nicht freit
But on the other hand, he says:

“ Gross kannst du dich empor cvst heben,
Wenn du gelernt, mur dir allein zu leben,”
and he proudly calls on ** his I " {o raise its head, for the one who
always believed in himself will be the vietor. Thus it was yesterday.
It is different to-day. Driven out by other sensations, social ideals
oltract the poets no longer. Henckel, that one-time Socialist, dreams
to-day of some purple flower, rocked on the waves of the future; this
is human goodness of heart conquering misery. “ The sea-gulls of
freedom soar in dazzling light, and the complaints of an overthrown
world grow fainter and fainter in the distance.” Thus speaks, not a
politician, but an artist-dreamer. With the others, there is not even
a reminiscence of former conflicts and tendencies. In his book
entitled Phantasus, Arno Holz, the loudest voiced of the group, sings
like a typical, egotistical modernist. Tt is difficult to grasp the
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sentiments, the mystic charm of nature, and the half-conscinys

ments of the “ nude Soul “—all that one ean find in himLU‘;;lsfmlove-
1s something more. Ip company with Paul Vietor, ang :1 ha ll(ift Lot
other poets, Avno Tlols has created a new ]uur'{i)vtxf ey of
]ﬂl()f only despises rhyme, Le also despises rhythm, :
free emanation of a poel's soul? Thig q{umr the
attention to the mtrinsic value of rhivthm, whose task is to jne

and sustain the feeling of a poem, vimnges poetry into an q]:z(hn:%
twral plagthing, for dividing prose sentences mio e

theory, 17,
Why entangle the
ory of paying no

i ng, O voluntary
(.]unnht} of Yverses; lhowever, he carefully preserves the rules of
symmetry.  The fnllm\'mg s an example of Arno Holz's poetry :

“Teh trat iy mein Zimmer
Die Fenster standen welt anf
Dranssen
Schien die Sonne,
Wie wanderbar,
) Rosen ?
Flvm annzer Straunss !
Weisse, gelle und dnnkelrothe,”

Another verse, literally translated, reads: “You read, that the
Duke of Devonshire requires 100,000 pounds (exactly £100 h()(J) evel
year, gn{] You envy him his palaces of Jasper. j"ool"’) wmg
(.-h.arunug beginning for an ode ! But it must be nmrimsinm] }l;flt
this monstrously strange theory Las many followers : fndeed it h‘:n
a]rt'eady become so threatening that it isvnecessaw ’Eo convlba’t it iﬁ
serious, but impartial, magazines, It js diﬂicruli to speak widely
;ll)lout ‘the rules )ar}d characteristios of the so-called  Artistenlyrik.

he by Pfex’-msthctmmn of modern German poetry has produced Herr
Ernest Sehurr, who with astonishing philosophic seriousness investi-
gates the part that the shape of a book, the kind of type, and ;he
Cf)lf)ur of the paper take in producing a suitable ser‘;sa{',‘ion thus
rxdxcu.]ous]y exaggerating a thought which has been provéd by
:lxpm'm‘l?(-n, and \\'.hl('h is partly vight.  This same J)]Jilusnphvr studies
t)le I”‘.“_’l‘"]“m' of a page of blank paper. If ouly persons without
tiet;r:t “];;ret de‘\'oted to these oddities, one could remain indifferent to
< thé afol:-p z:mw;gst these poets there are men of great ability, such
e anﬂ,l-ux])e: 'mr:kd Arno_‘lln]z, and another poet, not nientioned
e ‘thp%},}]t, tephen George, a young Viennese, very little
o &q}zr )Ixc aé Iarge,.but worshipped in the circle of Lis
i indifferpn:g ts 1;:n1 ie'ofrge) is a dreamer; shut up within himself,
e i (‘/h()rdg fe:lll"ll e and the paliry noise of humanity, he
e vi},m[/i(- 0\ 1‘5 yre so dnhcately that one can scarcely hear
it f:he)::m]jl mz;n -nf r-l}ltum even is not alwavs able to
e 113 m);) fz‘o hls‘lyrm poems, but when the moment of
ki Hp siveness is grasped the soul inhales a breath of

poetry. ¢ who wishes that his poetry should stir the soul of
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the whole nation, that it should speak to all, even those who are the
poorest spiritually, thal man would doom even the most beau-mful
works of the modern Iyric poets; but he who does not ask this of
poetry, he who only wishes that poetry should furnish a creative
sensation, that man will catch many penarls from the sea of oddities,
posings, amd patterns. And then, who knows whether Gathe's
expression, that jewel of German Iyvvie poetyy: {cber allen G pfeln
ast Rk, dwoveally delt inoall ils beauly by the adversaries of
modernism, and espeeially, whelher it was fell by them when Giithe
wrote that poem.

It is difficult to set forth and define those things in modern
German lyric poetry which are beautiful, although diftering from
tradition. Of these poems, we can only repeat what one modernist,
Mugo Salus, said of his own poems :

“I2s gibb eine Art von stillen Gedichten
Die nichts erfinden und nichts berichten,
Die wie mit schlanken, blassen, weichen
Fingern {iber die Stirne dir streichen,
Die wie ein Huuch mit zagem Wehn
Trafimend 6ftnen der Seele Thiiren
Und schwebend dureh deine Seele gehin
Die dich jihlings zn Thrinen rihren,”

Many other quotations should bLe given, but it is impossible to
give more in this paper. I have only mentioned a few of the most
eminent poets, and I recommend the reader to make himself hetter
acquainted with them, even if it be through the medium of somo
anthology.

In conclusion, T should have liked to speak about naive jovfulness,
and free humour, but it cannot be, for there are no such tones in
modern German poetry; evidently there are but few 10 be found in
life either. Tiven the most quiet are sad ; they are longing after the
happiness that they lack. In a charming ballad, Gustay Falke tells
of a knight who pursued happiness; in the end, he was stopped by
death, who gave him his hard hand. Ilsewhere hLe leads us to a
solitary woman; formerly she was Joyful, she heard merry songa
around her, and inbaled the perfume of the roses; to-day she toils
silently and sorrowfully, remembering hard duty.

“Ob aber nachts, wenn alles schweigt,
Nicht manchmal deine Seele jammert

Und was aus stillen Griibern steigt
Mit Sebnsuchts armen wild wimklammert "

Another, Carl Busse, heard that happiness dwelt beyond the
mountains. He went in search of it. He started with the crowd,
lie returned weeping; the longing for happiness, never to be satisfied,
will remain with him for ever.  As Chrystian Morgenstern says:

"

“ Norrow wanders through the world as a thin woman guiding a
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MONASTIC ORDIRS TP TO DATI.

IT.—Tnr Sweatixa or Orrmany Ghgns,

) PLIGIOUS Congregations in Frauce have the “education ™ of
:{l) children chiefly in theiv own hands. They train up the coming
generations almost without let or hindrance. OFf all Vrench
children, male and female, brought up outside their parental homes,
orphans or not (with the exception of children put out to live with
peasants in the rountry), five-sixths are bred and taught in convents,
monasteries amd Congregationist houses. Tt is alleged ihat the
“Dringing up ” is in many cases a dragging down, and that, owing
to the fierceness of the struggle for existence raging among the
numerous (‘ongregations now in Irance, some of them ftreat their
wards and pupils as mere grist to be ground down in the mill.  And,
speaking a priori, it is possible theve may he truth in {he statement.
There has heen a mania for founding new Congregations during the
pontificates of Pius IN. and Teo XTI, The new needs af conten-
porary society formed the ground, or the pretext, and ** brothers ™ of
the principal saints, “ sisters” of the Virgin, of the Infant Jesus,
of the sacred liearts of Jesus and Mary, ele,, have started suddenly
into life and trodden on caclh other's heels.  Most of them
begin existence with no financial means at all, and re-
gard the world as their oyster, which {hey open as best
they can. Tt is not, perhaps, surprising that some of these
communities should sail dangerously close to the wind when hard
pressed, and should make for almost any port in a storm; what is at
once lamentable and astonishing is that they should, so to say, kill
and feed on their unfortunate passengers, and should then avidly
drink in {he praises bestowed upon them for their rare Christian
lTove.  And tlis, in briet, is the gist of the indictment now levelled
against them.
[t is deeply to be regretted that several Clongregations of nuns




